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One cannot look far into this admirable and useful instructor, without being convinced that 
the compiler is a true, clear-headed and sympathetic teacher; one who is willing to explain the 
numerous little things that a pupil needs to know, instead of the few great things, that are, to be 
sure, necessary, but are, after all, only a few of a great many. 
Accordingly, he partially fills his book with diagrams, showing exactly where the fingers are 
to be in the important chords of all the keys. This is a decided advance on all other books. 
The page which so simply explains the structure of chords is especially noticeable, as making 
what is usually a very difficult thing very easy. 
Further explanation of what in itself is so perfectly plain, is superfluous, 
The book is heartily commended to the notice of all who like this popular, and now quite 


refined, instrument, THz Banjo. 
OLIVER DITSON & CO., Publishers. 


Of the Slur (or snap) Notes. 


The slur (or snap) note, is indicated by this sign -———\ over or under éwo notes that are to be snapped. 


See Examples. 


Examples. 
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Play D, then draw the finger one side to eat pe EK, let the 2d finger fall like a hammer on 
B, below, &c. F, above, &. 


Of the Slide. 
The slide like this ——— or «is produced by one finger on the same string of the left hand, which slides 


along the jinger-board, passing over all the frets from the first to the next note, after having struck with the right 


hand the first of the two notes. See Examples. 


Example. 
KEY OF A. —— 
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ELEMENTARY PRINCIPLES OF MUSIC. 


PART FIRST. 
OF THE LETTERS. 


As a means of naming the different tones, it is usual to employ the first seven letters of the alphabet, viz: 
A, B, C, D, E, F, G. When a melody exceeds these seven tones, they are to be repeated or extended, as far as 
may be required. In a regular composition, the whole length of the Gamut, or Scale, is sometimes needed. 


OF THE STAVE. 


The notes are written on or between five parallel Zines, called a Stave. The intervals between the lines are 
called Spaces. Both lines and spaces are numbered from the bottom of the stave upwards: thus, 


SS ee ee 
STAVE. =e —— = == Sa 
—t@ 


Small lines, called Ledger lines, are written above or below the stave, when those of the stave are insufficient : thus, 


Ledger lines above, — = 


em nn 


—— ~~ ledger lines below, 


The notes, without regard to their form, are distinguished, as to mere sound, by their position on the stave. 
To establish their names, it is also necessary that a sign, called a Clef should be used. There are two kinds of Clefs 
used in modern music. The Treble or G Clef, only, is made use of in compositions for the Banjo, and is 
always placed at the beginning of the stave: Thus, 6 


TREBLE heed ht ss PE a oN ay ots Re oS ee ee 
ORG CLEF. — 


OF THE GAMUT, OR DIATONIC SCALE. 


The union of the seven letters in their regular order, with repetition of the first, forms the Gamut, or Dia- 
tonic Scale: thus, 


SCALE OF C NATURAL. 
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The progress of the pupil will be much facilitated, by committing thoroughly to memory the followmg examples : 


LETTERS ON THE STAVE. 


Oe SPACES BELOW THE STAVE. 


OF THE VALUE OF THE NOTES AND RESTS. 


it 1s readily perceived, from hearing a piece of music, that it is not composed entirely from any particular combination of 
notes, for the mere combination would possess but little variety ; but that the length of the notes, relatively greater or less 
is an essential part of it. The relative duration is called the Value of the notes, and is shown by the peculiar form of each note 


COMPARATIVE TABLE OF THE RELATIVE VALUE UF THE NOTES. 
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Besides the above example of notes, there are sixty-fourth notes, having four bars, thus, 229 which are equivalent to one 
whole note. ‘Then in the same ratio, one whole note is equal to two half notes, or four fa==_ quarter notes, or eight eighth 
Aotes, and so on downward. One half note to two quarter notes, &c. One quarter note to two eighth notes, &c. One eighth 
note to two sixteenth notes, &c. . One sixteenth note to two thirty-second notes. &c. One thirty-second note to two sixty- 


fcurth notes. 
OF THE RESTS. 


Rests, in a composition, show the music ceases to be performed during certain intervals of time. They afford repose to the 
singer or player, prevent confusion between phrases or members of phrases, and aid in producing musical effects. The rests 
have values corresponding to those of the notes; thus, the whole rest is equal to the whole note; the half rest to the half 
note; the quarter rest to the quarter note; the eighth rest to the eighth note, &c. 


COMPARATIVE TABLE OF RESTS. 
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5 
OF THE DOTTED, AND DOUBLE DOTTED NOTES AND RESTS. 


The different values of the note, according to the preceding tables, are insufficient to express all musical ideas. A note 
wanted might be of a length relatively less than the half note, but greater than the quarter; and as there are no notes of 
Intermediate value between the half and quarter, quarter and eighth, or between any of the other notes, the Dot is used tc 
supply their place: thus, A dot placed after a note increases its length one half of its original value; a dotted whole note 
is equal to three half notes, a dotted half to three quarter notes, a dotted quarter to three eighths, a dotted eighth to threes 
sixteenths, a dotted sixteenth to three thirty-seconds, a thirty-second to three sixty-fourths. 


The following table will show the manner of writing the dotted notes. 


TABLE OF DOTTED NOTES. 


When a second dot is added to the first, following a whole note, nalf, quarter, eighth, sixteenth, &c., its value is equal to 
half that of the first ; see example. | 


EXAMPLE SHOWING THE DOUBLE DOT. 


CO <a : — 
fe==e== a ee oe i ees Sees ee 
The single and double dot, which were explained in the preceding examples, are also placed afterthe rests, and increase 


their value in the same proportion ; see example. 


EXAMPLE OF THE DOTTED AND DOUBLE DOTTED RESTS. 


SS = 


| OF TIME. 
: THE SIGNS OF THE SINGLE AND DOUBLE BARS. 


Every piece of music is divided into short and equal portiuns called Measures, by small bars drawn perpendicularly across 
the stave. ‘The measures are themselves considered as divisible into two, three, or four parts, according to the species of time 
announced at the beginning of each piece. , . . 


EXAMPLE OF THE MEASURE. 


AS TEESE ITE — === 
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The main divisions in a piece of music, are called strains, they are expressed by a Double Bar. When dots are placed 
before the Double Bar, thus, .[- they show that the division previous to it is repeated ; when after, thus, E: that the division 
following is repeated; see :E example. : 


: EXAMPLE OF THE STRAIN, AND REPEAT DOTS. 
train. 


Strain. 
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OF THE SPECIES OF TIME. 


There are two principal kinds of time ; Common time, containing to or four squal parts, in each measure; and Triple 
t me, containing taree equal parts. Each of these times may be Simple or Compound. 

Simple common times are indicated by -@,, or €§, containing zo half or four quarter notes ; and 2-4, containing fo quarter 
or four eighth notes, in each measure. | 

Simple triple times are 3-4, or three quarter notes ; and 3-8, or three eighth notes in each \neasure. © 

Compound common times are 6-8, or siz eighth notes, or two dotted quarters; and 12-8, or twelve eighth notes, or four 
dotied quarter notes in each measure. 

Compound triple times are 9-4, or nine quarter, or three dotted half notes ; and 9-8, or nine eighth, or three dotted quarter 
notes n each measure. 

In counting time, if the movement be slow, count by eighth notes; if quick, by quarter or dotted quarter notes: see 
example. 


EXAMPLES OF TIME. 
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In common, two-four, three-four, and nine-four times, the value of a quarter note establishes the beats or counts; in three. 
eight, six-eight, nine-eight, and twelve-eight times, that of an eighth note is used. See examples. | 


EXAMPLES SHOWING THE VALUE OF THE BEATS OR COUNTS. 


OF THE TRIPLET. 


"When three eighth, (or any other,) notes are played in the time of two, of the same name, or siz in the time of four, such 
groupsare called Triplets ; and, to render them plain, it is usual to place the figure 3 over or under the three notes taken for - 
two, and the figure 6 over or under the siz notes taken for four: see example. . 


EXAMPLE SHOWING THE USE OF THE FIGURES 3 AND 6. 
. 1 2 ae 


|.) 


OF THE SHARP, FLAT, AND NATURAL. 


The Sharp (#, is a sign which raises a note a semitone. The Flat (}) lowers it a semitone, and the Natural {#) restores a 
note, altered by a sharp or flat, to its original sound. A Sharp or Flat placed next to a note, is called an Accidental, and acts 
only,in the measure in which it occurs. When these signs are placed at the commencement of a piece of music, namely; at 
the Clef to point its tone, all the notes which are on the same line or space, (or any line or space of the same name,) on which 
these signs are placed, are affected by them. ‘There are as many sharps and flats as there are letters, they, like ihe latter, are 

laced on and between the lines, commencing with F, the sharps ascend by fifths and descend by fourths. The Flats are 
vlaced, commencing with B, in ascending, by fourths, and in descending by fifths, thus: 


Ist. ad. 3d. 4th 6th 6th. ‘7th. Ist. 2d. 8d. 4th. ‘6th. 


6th. 7th. 
Sharp. Flat. 


There is also a Double Sharp, (%) which raises a note a whole tone, and a Double Flat (bb) which lowers a note a whole 
tone 


OF THE INTERVALS. (OR DEGREES.) 


The iistance between two sounds, or from one line to a space, or from one space to a line is called an Interval, or Degree 
may, 


Unison or first. | Second. Third. Fourth. Fifth. Sixth. Seventh. Eighth or Octave. 
SS 
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A pupil with a good ear wiil readily discover that the degrees of the scale are various, for example, the degree from C to D 
greater than Eto F. The first of these degrees is called a tone, and the second a half tone, &c. See Diatonic scale on page 3. 


OF THE TONIC AND MODE, OR KEY. 


A tone is a sound which determines a fundamental letter on which a piece of music is established. Every letter can become 
a fundamental letter or Tonic. ‘The Mode or key, is the character of a tone; they are of two kinds, viz: the Major and the 
Minor mode 01 key. ‘The mode is Major, when there are two full tones trom its Tonic to its third, and Minor, when there 
is 8 fone and half tone from its Tonic to its third: thus, 


MAJOR THIRD. MINOR THIRD. 


Teac, 9 Half Tome.c7__ 
Se 


The Key of a piece of music is indicated by the number of Sharps or Flats which are at the Clef, or Signature. Each 
Major key, which we call the principal key, has a relative Minor key. It is called relative, because, it is marked at the 
signature by the same number of sharps or flats at its principal key, except the key of C Major, and its relative A Minor, 
which have no signature. The relative Minor key is a tone and a half tone below its principal key, as the following table shows. 


‘C Major. G Major. D Major. A Major. E Major. B Major. F# Major. C# Major. 


Gi Minor, = D# Minor. At Minor 


C Majos F Major. BY Major. Eb Major. AD Major. Db Major Gb Major. Cb Major. 


A Minor. D Minor. G Minor. C Minor. 


== === ES 2 
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To shorten the study of the foregoing tables, and to know in which key a piece of music is, it is necessary to know that 
when there are no flats or sharps at the signature, it is in C Major or A Minor: with the #, the major key is one half tone 
above the last sharp added to the signature ; and the Minor key two half tones below it; with the b, the Major key is five half 
tones below the last flat added to the signature ; and in the Mince key four half tones above. To know whether we are in the 
principal key of the Major Mode, or in its relative Minor, it is necessary to examine whether the fifth of the Major key is 
accidentally altered by a sharp or flat; if not, we are in the principal Major key ; if it is altered, we are in the relative Minor 


OF ABBREVIATIONS. 


T'o abbreviate is to represent several notes by a single one, or by a single sign. This is sometimes done for want of room 
in the stave, and sometimes to save time and labour in the writing or copying, or to avoid repetitions of a single note on 
passage. Example: 


Written. 


Tux Pause, (>) is placed over notes and rests, and denotes that the performer may step at pleasure. Example. 


a a a a ma 
PAA: CANS AGE RRR 
i 


Da Caro, or D. C. indicates that the performer must begin the piece again, and end at the first double bar, or continue to 
the word Fine. The Sten -$. indicates that the performer must return to one of the same, and end as D G 


SIGNS INDICATING THE DEGREE OF POWER. 


Pianoorp. . «© + «© © © © © © © © Soft. mf «6 6 6 © 6 © © © oe oe eo oe ee ~)6 Calf loud 
PP ss 4 eee we eee we ws ww Very soft. sfz sf fz or oe + oe © ee © 6© €6Suddenly loud. 
Dolce or dol. - 5 6 6 eo eo ew th e)«6(SWeet. rfzrfOr—== 6 6 ew ww ew we ew © €OGradually loud. 
forteor ff. . « 6 6 «© © © © © © © © ~=©Lond. Cres or ——————tCw 2 ww ~~~ )~«(Increase in sound. 
g BO Sw We ee SE GE Ws Se eer ee ae Mery loud, Dim or decres or ————=— . . . +. Diminish in sound. 


We would recommend that every learner be provided with a copy of Hamilton’s Dictionary of One Thousand Musical 
ferme, signs and abbreviations. 


CURTISS? 
ACME BANJO METHOD. 


PART SECOND. 


Vhe Manner in which the Banjo is Strung. 


The Banjo has five strings; the 1st, 2d, 3d and 5th strings are gut; the 4th string is of silk, covered with 
silver, and is called the bass string. For the first get a violin E string; for the second get an A violin string; for 
the third a D violin string; for the fourth a D guitar string. Some dealers have 4th strings made expressly 
for the banjo, but as the guitar strings are long enough for properly constructed banjos, they answer all purposes. 
For the fifth string, get a very fine E violin string. 


The Manner of Holding the Banjo and the Position of the Hands. 


The performer should sit in an easy, natural position. The hoop, or rim of the banjo, should rest on the 
right thigh, close to the body, so that. the wrist of the right hand will come directly over the bridge, the thumh 
over the fifth string, the second finger over the first string, and the first finger over the second string. 


The Left Hand and Arm. 


The left hand should lightly press the neck between the thumb and forefinger ; the end of the thumb rest on 
the side next to the silver string, between the nut and the first fret, and the large joint of the forefinger at the nut, 
(the end of the fingerboard where the strings pass over to the keys,) on the side next the first string. The arm 
should hang easy, graceful and natural, with the elbow separated a short distance from the body, taking care to hold 
the forearm and wrist curved; the fingers to be separated and held as hammers, ready to strike the strings at the 
first and second frets. The fingers in this position will naturally fall on the two first strings, and when required to 
reach the third string, the wrist should be still more curved and the thumb brought more under the neck. 


The Manner in which the Banjo is Tuned. 


Commence tuning the short, or thumb string to E, or as near as you can get it, then place the second finger 
o® your left hand on the first string at the fifth fret, which is E, and tune it to sound like the short string ; place 
second finger on the second string at the third fret, and tune the second string to sound like the first string open ; 
place second finger on third string at the fourth fret, and tune it to the second open string; place your finger on 
fourth or bass string at the seventh fret, and tune it to the third open string ; and your banjo will be in good tune. 
When the banjo is in tune, the following notes are made on the open strings: 


4th String. 3d String. 2d String. 1st String. 5th String. 


ao 
The manner of Touching the Strings. 


To obtain a full and mellow tne, it is necessary to apply some force with the end of the fingers, not touch- 
ing the strings with the nails, as they thereby produce a snapping, disagreeable sound. ‘The fingers meet the 
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strings obliquely, so as to cause them to vibrate across the finger-board. They should press and slide along the 
strings in a sort of undulating or scooping manner. The fingers of the left hand should press the strings very close 
on the frets, by which the sound is formed and made more clear and pure. 


Stroke Playing. 


Partly close the hand, bringing the fourth finger near the palm, then each of the following fingers a little 
farther from the palm, bringing the fore-finger an inch and a half from the inside of the thumb. Notes to be made 
by the thumb will have a cross, thus: x Notes to be made by the back of the nail of the fore-finger, will have the 
letter N. Notes to be made by the back of the nail of the second finger, will have N 2. The stroke is made by 
striking down with the back of the nail. 


On Fingering. 


Right Hand Fingering. 

As a general rule, the two first strings are mostly used by the first and second fingers, viz: the first finger 
is used on the second string, and the second finger on the first string ; the thumb commanding the third, fourth and’ 
fifth (or thumb string). The first and second strings are picked upwards; and the third, fourth and fifth down- 
wards. The third finger is not used except in chords and arpeggios. (See arpeggios.) 


Left Hand Fingering. 


For the first finger, No. 1; for the second finger, No. 2; for the third finger, No. 3; for the fourth finger, 
No. 4; for the open strings, 0. 


Of the Keys commonly used on the Banjo. 


The banjo may be played in all the keys ; but like all other instruments, it has some keys more favorable to 
it than others. Those which are most favorable are: 

A, three sharps. D, two sharps. A minor, natural signature. 

E, four sharps. G, one sharp. Fg minor, three sharps. 

The other keys are difficult, because they require too often the use of the barre, but I shall introduce other 
keys in this work, and the pupil can use them or not. 


The Barre. 


The barre is made by pressing the first finger of the left hand on two or more strings at one time, and on the 
same fret. To make the barre with ease, it is necessary to raise the wrist, and to place the thumb entirely behind 
the neck of the banjo, leaving the remaining fingers free to stop the strings when desired. See example. 


5th Pos. Barre. 5th Pos. Barre. 7th Pos. Barre, 8th Pos, 
j | 
4 ¢ | te cig ‘ 3-6 
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Of the Chords. 
The union of two or more notes played together as one: 


Example. 


/ Sean eenrerense 
———o 
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Of Arpeggios. 


An arpeggio is a number of notes played successively in uniform order, and which, when united, form chords. 
Arpeggios are used on the banjo, because they produce an agreeable effect on the instrument; and as studies, they 
give strength and agility to the fingers of the right hand. In making chords or arpeggios of four or five notes, the 
fingers of the right hand are to be placed one string higher, as follows: the first finger on the third string, the 
second finger on the the second string, and the third finger on the first string, the thumb commanding the fourth and 
fifth (or thumb string). In practising the arpeggio, the lowest tone is to be taken first, and the highest tone the 


noes 


last. Whenever a chord is to be arpeggio’d, the sign, thus gf is placed before the chord, and the notes are 
played rapidly in succession from the lowest upwards. —<a— 


Example of Chords Arpeggio’d. 


Written. 


E.G ee eeeeens | eee es 
E 438 7—— | as 
—_—_—__<6—__—_ i 
DIE 280" 
Played in time. 


Z + * 


To execute the arpeggio well, before striking the strings the fingers of the left hand should be placed at once 
on the notes forming the chord, on which the arpeggio is to be played; and when the last note is struck the fingers 
should be raised to pass to the next chord. ‘This rule is indispensable. If the fingers were to leave each note as soon 
as it was struck, the vibration of the entire chord would be obstructed, of which each note is an essential part. 
The fingers of the right hand should not touch the strings, but to make them vibrate. 


Of Harmonics. 


Harmonics are produced by placing a finger of the left hand across the strings of the banjo at certain divi- 
sious of the finger-board. The finger must press lightly, yet with sufficient force to prevent the string from vibrat- 
ing as if open. As soon as the string:has been struck with sufficient force, the finger must be taken off. Harmon- 
ics are produced at the 4th, 5th, 7th, 12th and 18th frets. 


The Chromatic Seale for the Banjo. 


Chromatic Scale Ascending with Sharps. 


rear aee ee ee oe ee 
= =—— 
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Chromatic Scale Descending with Flats. 
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Spelling the Chords. 

Cnorps. What are they? 

A Cnorp in music is the same as a Worp in language. In the English language there are 26 letters. In 
the Musical language there are seven letters, namely, A, B, C, D, E, F, G. 

In spelling a Cuorp, or Musica Worp we name every other letter of a scale; that is, A, C, E, ‘spells a 
chord which is named after the first letter, and is called the Common Chord of A, and B, D, F, spells the Common 
Chord of B; and soon. Of course, as we can begin on A, B, C, D, E, F or G, we can spell 7 Common Chords. 

If we name four letters, as A, C, E, G, we are spelling what is called a Dischord, or CHoRD OF THE 7TH, 
which also is named after the first letter. Thus we can spell a Chord of the 7th of A, of B, of C, of D, of E, of 
F, and of G. 

Our musical alphabet is so brief that we. could spell but very a chords, were it not for the flats and sharps. 

We can spell the Common Chord of A in 3 ways; A, C, E, or A#, CH, Ef, or AP, Cp, EP. We can do the 
same thing with all the other chords. 

It will be seen that, as there are seven Common Chords, and seven Chor ds of the Seventh, and as we can 
spell each one in three different ways,— there are, in music, reckoning all the ways of spelling, 42 chords. 


For simplicity’s sake, we may call the Common Chord, in each case, No. 1, and the Chord of the 7th, which 

begins on the same letter, No. 2. 

Nore to THe Learner. Although the above chords may be said to be the only ones in music, we can 
make a very great variety by changing the order of the letters. 

Albert, Charles, Edward and George, are brothers; always brothers, whether we say, Charles, George, 
Edward and Albert, or George, Charles, Albert and Edward, or name them in any other order. 

A, C, E, G, are always the Chord of the 7th of A, whether we say, C, E, G, or G, EK, C, A, or E, A, 
C, G, or name them in any other order. The same is true of all other chords. 

Nore to Harmonists. Of course it is well known, that there are chords of the 9th, of the 9th and: 
11th, &c. But as the peculiar letters of these chords may be considered as passing notes, or retardations, or sus- 
pensions, we do not here describe them. 


Only Two Chords in Each Key. 


Although a tune in any key or scale may contain many different chords, there are only two chords, which are, 
so to speak, the exclusive property of each key. 

Therefore, if a learner can remember and spell the two cords of each key, he knows all the chords in common 
use in music. One of these chords in every key, is on the first letter of the scale, and is a Common Chord 
(No. 1). The other chord is on the fifth letter of the scale, and is a chord of the 7th (No. 2). 


The following are the chords, spelt without sharps or flats : 
No. 1. No. 2. No.1. No.2. No.1. No.2 No.1. No.2. No.1. No.2. No.1. No.2. No.1. No.2 


——~6 , 5 — 
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The following are the two chords in each key. 
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Diagram of the scale of _A 3(¢##)sharps . 
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Diagram of the scale of E 4(###4) sharps . 
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N.B.The Pupil will notice in learning the following diagrams,that they are composed of Chords 


instead of Scales ist learn the key note of each Exercise, 2nd observe No.1 No.2 No.3 NoA 


No.2 


each 


in 


Not. 


Tonite chord (or the first letter of the scale.) No.2 the Dominant 7th (or 5th letter of.the scale) 


No.1, over the chords on the stave in this order, which represent all the chords 


These figures are taken from certain degrees of the scale in each key,viz: 


the 


is 


scale, 


No.3 the Sub-Dominant (or 4th letter, do) No.4 the Dominant harmony, 2nd inversion of the 


Tonie (or the first letter,do) The order must be preserved and played,( 


as written inthe key 


of A, 3sharps),in every key- viz: No.1, No.2 back to No.1, No3,No.4, No.2 and always end at 


No.i,the key note. By learning this thoroughly the pupil will discover that the chords in any piece 


of music are composed of the. same chords in each key. 


DIAGRAM showing the notes on the music and on the Banjo. 


Chords of A Major. 
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Diagram showing the notes on the music, and on the Banjo. 
Chords of E major. 
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iagram of the Key of FY minor. 
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Diagram of the Key of D. 


Scale and Chords in the key of D 2(##)sharps . 
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Scale of Thirds | Scale of Sixths Scale of Octaves 
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N.B.These Diagrams give the Pupil the frets upon the Banjo . 
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Scales of Thirds, Sixths and Octaves. Also shows the letter upon 


the music and Banjo combined. 


Scale in Thirds. 


Scale in Octaves. 


Seale in Octaves. 


Seale in Sixths. 
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os The pupil practising these two Diagrams will first learn to name the chords and keys. Place the 
ist finger on the Ist fret (barre); the first finger will then be B> and F; the Second will be Bb and 
the fourth finger will be on D— all this making the ehord of B b. By sliding the fingers in this 
same position up to each fret siccessively every major key is produced. 


To produce the relative Minor of each of these Major keys, place the fst finger on the first fret, 
(which marks the position of the major key); the second finger on the second fret which will give 
the relative minor key note; the third finger on the same fret as per diagram completes the chord 
of FR.(FE A CH) 

Observe the flats or sharps of the different keys, Major or Minor,as you play them. Place the 
first finger, then the second and third; slide from one fret to another, the first finger moving first , 
and the other fingers placed afterwards as per diagram. 

The practice of these two Diagrams will enable the pupil to play in every key upon the Banjo. First 
practice the 3d and Ath strings together, next ist and 2nd strings. Then all 4 strings together. 


Diagram of Major Keys. Diagram of Relative Minor Keys. 
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EXERCISE FOR THE PRACTICE OF EVERY POSITION AND KEY ON THE BANJO. 


ist observe the figures Nos 1,2& 3 over the staves in each key both Major and Minor — No 1 is 
the keynote chord in any key. No 2 is the Dominant 7th in Major or Minor. No 3is the Sub. 
Dominant (or borrowd chord.) and is taken from another key, viz: No 3 chord in A (three sharps) 
horrowd — from No ichord in D,two sharps);and in every other key, the Subdominant is borrowd | 
from the No 1 of the next in rotation &c. ) 

2nd.observe at the commehcement,the key and posifien are marked. 

3d. -That the ist finger, (which marks the position)is Kept still,until you have played 
the whole stave through each key, both major and minor. 

4th also notice that the No 2 chord, ( DominantHh) is preeiseiy the same in the Major and Minor 

keys. Noi& 3 chords are not alike. 

The following exercises are good for advanced Pupils or any Banjoists. Try them. 
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N.B. Every key of these two pages must be fingered with the left hand the same as given in the Key of Bb..See diagram on. opposite 
page. 
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Not No 2 Nol No3 No 1 minor: No2 do No § do No3do Ne 2do Key note. 
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| EXERCISE FOR THE THUMB STRING. 
Play this first slow, and increase the movement to very fast. 
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N.B. Pick the scale notes with 1st finger on 4th,3d and 2nd strings,and 2nd finger on {st string. 
Copyright 1886 by O.Ditson § Co. 


Left hand use4st,2nd and 3d fingers on the first half tones, and repeat them ascending on each string. 


Descending $d, 2nd and 1st fingers, and repeat them on each string. 
N.B. Practise this exercise until you can play it very fast. 
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EXERCISES OF CHROMATIC OCTAVES. 


Beginning at A, Ascending by sharps, and Descending by flats. 


Key of E. No. 1. No. 1. No. 2. No. 1. _ No.1. No. 3. No.4. No.2. No. 1. 
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| | | | | ie fF 


N No. 1. NNo. 3. 
ae See are 
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No. 1. No. 2. No. No. 1. No. 2. No. 1. No. 2. 
Key of A Minor. [is ) NR! 
a= ie Hat ze 
ee ge :- Ee reat aero 
°° z ee 


Not = NOL No. 1. No. 1. 
Key of C Major. 


Papa = = SS 


Key of A Minor, No 1. 


aaa sakeanaail en ceed 
—— == Sa aaie ae cams 4 


EXERCISES OF MINOR SCALES, CHORDS AND POSITIONS. 
MINOR SCALE IN THE KEY OF E. 


Third String. | Second String. String. | | First String First SpHine: - | Pith Fifth String. [Fins string First puns: , | Second peoune: String. | Third String Strings a | 


- ' 

ar vee ae aDeeRAaS EDIE oa | 

=e Seas a = 

CHORDS IN THE MINOR SCALE OF E, 

7th Pos. coe Pos. 7th Bos. 7th Pos. oe 7th Pos. 
—— +3 |—_—__—____ 7 —______- Ee | EE Pore ey; ———__— +8 aes 
ieee Fi ~ peace ETEES ¥ ———— 4 ——t | 

a 
—__——<19 £49 —< ——_____—_— ¢_1g____._<ip 
| | T I 


Ei Foures Orne: ae re Third SSOnne: "| Second, String -| First string. | Second ane] et Sune? i one REE ome | 
1 


Se 


CHORDS IN THE MINOR SCALE OF B. 


2d Pos. 7th Pos. 3d. Pos. 9th Pos. 7th Pos. 7th Pos. sth Pos. 2d Pos. 
( 63 
a —<3§ sag} $8 ——__—__¢3§ ——____-¢3§ —-__<¢3 9g 
St ey 
<1 219 — ——< <19 ——<£ el 
‘ra c| (20- | | Cr 
CHORDS IN THE MINOR SCALE OF F%. 
9th Pos. 9th Pos. 9th Pos. | 14th Pos. 8th Pos. 9th Pos. 
2 
. 4 4 
tsps gg ggg tg sag 
ul ee ae —el —<t9 —<20@ —«l =| 
ei ——— eee 3-9 — =a 
| 


DRAWINGS SHOWING THE POSITIONS OF THE HANDS, AND SCALE FOR THE BANJO. 
IN THE KEY OF A, THREE SHARPS. 


Second String. | First String. 
Open. 2d. 3d 


Third String. | Third Position. 
Open. 1st. 2d. 8d. 


Fourth String. 
Open. 2d. 
E F¢ 


| Fifth String. | 
Open.ist finger. 2d. 3d. 


Open. 
LEFT HAND, -N 


‘| Second Position. 
2d. . 4th. 


Gt A B Ct D E F GG <A 


RIGHT HAND. 


Position or THE Lerr HAnp. 


32 : 
THE MAJOR SCALES IN SHARPS. 


Natural Key. THE MAJOR SCALE IN THE KEY OF C. 
ae Pe [4th String, a 3d String. | 2a st 2d seteine: ring. ist ist strings o THe 2d BiEnE: ring. | 3a 3d Spring: ~ 4th String. | ~ 4th String. | 
== SS === a 
Signature One Sharp. THE MAJOR SCALE IN THE KEY OF G. 
[3a String. | 2d Sine: \ 3s 1st ptring: r & i — ~ \%s 2d String. 3d 4d String. | 
en! EE __p——_ os ef te — oS eg ee 
See a eee 
Signature Two Sharps. THE MAJOR SCALE IN THE KEY OF D. 
[ams String. ving.\ 8a 3d a \ 2a str 2d sieings ing. | ast Ist aie 5 \ 2st 2d EAENS ing. | 3d va _ \ inst String. | 
SSS FS aaaae = == 2 
est cesta Pees ee ae —_F___-__+__ g_—__. = 
<4 x x x x an 
Signature Three Sharps. THE MAJOR SCALE IN THE KEY OF A. 


| 4th String. 
° 2 2 


1 | 3d eines > \ a String. 1 pe String. 5 . dth ~ 5th String open. open. 1 
; B 3 


——S aes 
= a ae mara | or 


- e ee x ° 
x x * 
Signature Four Sharps. THE MAJOR SCALE IN THE KEY OF E. 


y 2d String. — \ Bd String. | | 
° 4 2 ° 1 


| a String, \ 2 2d sa ~ 2d String. Yas ist aa 4 


THE MAJOR SCALES IN FLATS. 


Signature One Flat. THE MAJ OR SCALE IN F. 

[3a Sune: \ 24 2d ada ee | 1st ee Satine “ 7 ‘ fe | 2d pune: ; oe | 
= | —_—___,— pe i ge {_——— 
gee == Se ee a a 
Signature Two Flats. ss '‘THE MAJOR SCALE IN BD. 


| 4th String. , \ #4 8d String. ~Y 2d String. \ $d String. V 4th String. : | 

1 4 1 4 1 2 1 4 1 2 1 4 1 

=== == === 
vt © - 


wv 
- Signature Three Flats. THE MAJOR SCALE IN Eb. 
[ath String. 3a 8d String. I od String: | Ist String, ‘i : : \'2a st 2a String. ing. | 8d String, Bd String. jae String. | 


@SS5S 5 SSS aaa aaa 
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Signature Four Flats. ‘THE MAJOR SCALE IN AD. 
[aa String. | 2d String. | let String, : : ae. , : : \2a String. | 2a String. | 
* a Sere LOMEceees Oe chen! Mek ene teeeeene ee iene ees 
=e Se = —— a zee 
pee are AS RAE aE OE EAE Sead ROLE GRIER RETEY ELASN IRE) BORO 
Signature Five Flats. THE MAJOR SCALE IN Db. 
| on eine V ae gee 4 “< Strin, z \ ast String. | a String. 3 vi String. . i V os Sean | 
——4 =2===S === 


EXERCISES OF THE POSITIONS AND CHORDS IN THE MOST AVAILABLE KEYS. 


Natural Key, C. CIIORDS IN THE KEY OF C., 
8d Pos. 5th Pos. ! og Pos. 5th Pos. 6th Pos. 3d Pos. 
ta 2 -2 —g-3——_—_—_—¢-4.2.-—__—-+ t 
-<-9 4 ; | ner oF .——_-____+- 62 <- 
ee ee tee ert 
. i z ae 
C1 < Pa aT é os ; Fj <1 
One Sharp, G. CHORDS IN THE KEY OF G. 
3d Pos. 3d Pos. 1st Pos. 1st Pos. 2d Pos. 3d Pos. 2d Pos. 3d Pos. 
= at = ewes Yee ee =] 
—_——-¢-§-¢, —___¢-¢-4—____—__¢-§.1_ >a —<-g-3—- £-G-1+-—_ € ————-—_—_-¢-§-+-—. 
(#1 ina C3 (gy C1 < 
Two Sharps, D. CHORDS IN THE KEY OF D. 
ia Pos. 1st Pos. ea 3d Pos. 7th Pos. ist Pos. 5th ig 
‘6 
—-¢-§-3 ~€. hg epee ee ee ——¢-G-3- 
—-€-6-2-—_—_ £ —___—_¢-g 4__-—_—_<- 42 ——<g 5 €-6-2 
Ss $e Sn pose 
fr a er 
CeO ¢-#0 
Three Sharps, A, CHORDS BELONGING TO THE KEY OF A. 
ith Pos. 4th Pos. 9th Pos. 5th Pos. 2d Pos. 7th Pos. 8th Pos. 
| 
a oe ee’ Perens ere soe 
25 <3-9§——_—* ra ls oe ig -<3-§ — 
—<}-@—— ——__—-€ —_—_—_——_-¢ 3-@———_|—_¢ 44 - 2G 
ge ee Le (ar Tes RNY Re aa 
(16 <1 av < cs 
Four Sharps, E. CHORDS IN THE KEY OF E. 


4th Pos. 5th Pos. 2d Pos. 4th Pos. on Pos. 


| | | 7 

te aoe) ee a 

eg ee ee ee Ramen eerie 
0 


< 
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EXERCISE IN THIRDS AND SIXTHS. 
CURTISS. 
pat se Pos. a Pos. 


eee is | Nit = 
— “ag 06—tg_t¢ ie 8 sae 
eee == ae ee a ae | es 
a N 
= eg aa pe ee as 
qe ae = Saye —_ 
+ ‘- 
7th Pos. 8th Pos. 4. Pos. vig N's Os Pos. 
epaeeee is ee | 
aoe fe 
aS 


oe sara WALTZ. 
nS CURTISS. 


Grease a ze fois Se res ae 


re Th 
za 


= Segre’ ee 
Ge fe == == Se = ig ats 46. 


5th Pos.. Ss Cth Besse wicca tees 5th PSs: + xscvew sees 10th Be kiweieuees Bth Pos...-eeereces 


poteentags = Sa =A SESS 


Bth B .ceccccccecccsece - Pos. 


pS SS ASS “ne 
yee esas wt apne: 2 


t ies a 
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TRIO. 1st Pos. 


Se ees es 


a 6th b Pos. oe Pos. D.C. 


(4 at fine. 
Saas HE : 
>) —— ame 
« a —- 
tooo 
re 
we =. .— 
id 
3d =o Suse ie emeks . Bar...-- 1st Pos. 
a aries re ee eee eres 
oa 0 
ae o—~ — he 


Semel aed, ve a 


| | 
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EXERCISE POLKA. 


EK. A. FOWLER. 


area MARCH FROM OPERA OF “LINDA. oannde: 


Moderato. 9th Pos. 5th B. 


Hid gt Vet si j 2S 
(ses See == Sees a 
. aoe Fe 


9th Pos 5th B. 
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AIR TYROLEAN. 


| CURTISS. 
‘Ist Pos. ..ccscesees > BER POSS sate wine tiee eee Sth POs <is.cas0cses Bth Pos...e--+.-ee- 18t Pos...-.. skeen 
, Allegro N wei N os 
ar mee By DU ——~se th xe_40: 2 > mane eee ae APRA, OA EL DEL TE A NAD DE WE 
, tS eT a @—| +§—| lf — NE rt ast 
Ay 3@ pe = —_= = ao 
ANS Ae ET PY A DD A hain ae 


N 
$,—1e4xe'# a” a AOR, (SNES el ER ERE x5 Said Sanat kx = oe 
Tt ite = —_ Pl é |_| 4 . 
pals 1 Tel ler tt ee eo ie el iat tT | et es a ee b] : 

; i) am ey —_|—— 26 4 |__| me | py 


au | | — oF ~ 


N. B.—In playing this piece, keep the 1st finger of the left hand at the 5th position, except for changes to Ist positions. 
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38 THE SPANISH FANDANGO. 
NEW WITH 4th STRING SOLO. 


Tune 4th String to B. Arr. for Banjo by W. 0. PETERSON. 
5th. 5th. 5th. 


et gs 


9th. 12th = 


fia.  ‘\a - = {5th Barre. 
> >= 
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THE SPANISH FANDANGO. Concluded. | 39 


7th Bar. Open. 4th Bar. 5th Bar. 


Play the Melody Notes on 4th String. 
Frets: 9th. 7th. 5th. re) +) 
7th Bar Open. Strings: 4th. 4th. 4th. 4th. va 4th. 


9th. 7th. 5th. 3) oO re) 
4th. 4th. 4th. 4th. 4th. 4th. 


Sth. 3d. 2d. 0 o ce) 5th. 5th. 5th. 3d. 
4th. 4th. 4th. 4th. 4th. 4th. 4th. 4th. 4th. 4th. 


oO oO 9th. 8th. 9th. 12th. oO 
oa ai 4th. 4th. 4th. 4th. 4th. 7" 4th. 
n | 
faye —— Saar aso a a—xe_tig—— = armen nea al EO 
GS ee ee a eer 
anna 8 de eg et ? Se or Ld 
=> | eats (eeu contest ile nid 
‘th. 12th. oO 
4th. ad 4th. 
He 3-3 
= > | | ov. | | 


mn Harmonics: Harmonics. 


12th Fret. 12th Fret. 
nS C. oO 0. O 0 00 0 


0 
wy —__—_—— 
op lgappetgipsit = 
eal free 5 Se pee ae 
| | a | | | | | | 5» { t 


Harmonics. Harmonics. 
0 090 °0 0 00 O Pine. 


area e Be -<§ a-- 


3 tS $ 
eae a 


HOME, SWEET HOME. 
WITH VARIATIONS FOR BANJO. 
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AND SOLO ON FOURTH STRING. 
Theme. Arr. by WM. 0. PETERSON. 
Andante. N 
Ae re mre ea see 1) fae to Pie, ——~— 
a Bae ae —<e8 FE «ig ose: Ts ter at ee 
— $-O —-— S81 gg 0 cet 
Ae Re SE r co = ; eo SF wT 


€-6 —<—a—-< 
C— Py ¢ 
cw wv 


i Pos. . 


aa 5th. 


geass = toby 


sate : 
<1 ae cara eat 
S=S ep 
ine apal 8  a - e 

Cae ad Cc # c 


8th Pos... 7th. 5th. 


ae, RIE” SIE 
8th Pos.. 


is 
| 
| wth. 5th. 
(36 
| # wae == 
ne 


are —" 
a ee <3-6-—< a —¢ 
== ee aS Aaa a +25 
«WF. is é : « & 
ist Variation. 
Yt Allegro. 


a 
$a Se 
o- seo ne 

- | 
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A2 HOME, SWEET HOME. Concluded. 


Accent the Melody Notes strong: with the thumb (x) in the Bass. 
3d Variation. Bil Possock aves oars pace caces 


llegro. 
Gt 


POLKA DANCE. 


At this mark («.) sweep the ist finger nail across the three strings. 
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43 
CURTISS. 


POLKA DANCE. 


-€- S + gj —-+— — . Nae J ——4——4€ S . 
iPaper “apg 8 oe aera ree 
a or eens Sat eee NOT Oe er ee ae = =. as 
oe epee eee epee] 


zisLe Seer === See = - 

2h ae ee 
peal = = ‘g— i Be canes flee 2] 
i; tts oe 


AFRICAN POLKA. 
Allegro. 


Cae pace Wir 
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44 
MAY FLOWER MAZURKA. 


CURTISS, 
13th Pos. 10th 8th Pos. 13th Pos. 10th. 8th Pos.. 


Andante. 


—| 
os ee 
T c- “he ly 
i Solo on 4th string. 4 


5th. . 6th. 5th. 10th. 8th. 6th. 6th. 


10th B. 11th. 10th.... 8th.... 7th. 8th. 


5th Pos. .---+eee.- 15. 10th.... llth. 10th.... ... 8th.... 7th. 8th. ; 5th Pos. 


N. B.—Observe the melody in Bass to be played all upon the 4th string. See solo parts. 
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| AS 
THE EVERETT GRAND MARCH. 
. For the Banjo, by W. 0. PETERSON. 


PERT Stil eH = aeectaacceecear er 


Oth sases sa 12th. 10th......... 8th Pos 
2 2 rf =e 2 ae 
— fee cena 
Cres - - - cen - do - - - at - Sf | 
D.C. al Fine. 
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46 THE SHEPHERD BOY. 


Arr. for the Banjo, by N. P. B. CURTISS. 
Andante. 5th Pos. 5th Pos. 


5th Pos. 10th.8th.6th. 5th Pos. 


Stlid seeeaes 8th Pos. 6th. 5th Pos. 
rN 4, 
4D 95 


A « a N 54 is gies = h NA 39-58-4708? 4} oa 
Sp See 
- a 3 
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ROSA LEE. Arranged by CURTISS. 


~ Allegro. (Sth Barre. 5th. 5th Pos. 5th B: 5th. 


e TF “=g 
- 6 Ee o- + we re at o- 
| | | | 


MY LODGING IS ON THE COLD GROUND. 


Or, “BELIEVE ME,” &c. Arranged by CURTISS. 
6th Po. 10th B. ‘5th B. 


Moderato. 


10th B. 8th Pos. 5th B. 
—— 


PRIA 
ry 
Be 
New 
ing 
ma 


a! 


AA 


eT 
ie 


ee 


—< pee 
—foe— 
e— e 
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AB we HAVE LIVED AND LOVED TOGETHER. 


poPneee by EURO, 
10th B. 


| 1G 26 
—-|-5g t 0-7-2 
—p- °F 4-918 46 


—. aig 5th Pos. 5thB. = Pos. 


pee =o 3 oe at 


eS 


OLD irorg AT HOME. 
Or, ail: as aa RIVER.” _—_ Arranged by CURTISS. 


4 Andantino. 
= ame seg 
(gas eee = =e free. =o 
| Sect 


2d Pos. 5B. 6B. 


rueesenans 


nd 1885, by OLIVER Drtrson & Co. 


WHEN THE SWALLOWS HOMEWARD FLY. 


Arranged for Banjo by CURTISS. 


Andante con espressione. > 


> 
Rey 8th Pos. = > 
2 == 


: <——_ 2 <+9—_ —— 
2 a a Raa eeS SEERA PN FE seh i il OE na | 
tye ga ee (Ses ne a 
a aa | 


9th B. 10th Pog.... seceses 


42 i meee a 4@ cap th piex mrare ats en oc a 
cece ge: ; 10,4959 51 8S gg _ ire s- 3 
2 NES Sears -& 28 5 2 AS EEE dh 2 eo pear 4 
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= | ILLUSIONI. 


GRAND WALTZ. 
G. C. CAPITANT. For Banjo by CURTISS, 


Andante, 


ASS = ee Seas 


7th Fre 


@SSsh ==-==—- ESS gg eee y = 


-e 
4th. 5th, "6th. 


eS thea ppeiiaet hart 


| daca ented Fe SS aoe =e 


12th. 7th 9th 


OBeiiis see tease 


Yd lett 


14th, 12th : hs 7th, 12th. 12th. 11th. 9th 


Oa Bas SS SS 


a4 = Sp Es eee 
ES IS 4 = 7 ae oes aac) moe el ee a = See aos 
7 = 11th, 9th. “ eS “oth. Te. . leg —Ie—s === = 


N.B. All the single notes to be played on the fourth string. Strong accent upon the half notes. 
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16th, 14th, llth |. 


ol 


383 


= 


llth, 12th. 13th. 


E 


| 


oo 
SS 


gee 


ae 
—— 
| 


re 


Oth Pos,---+ .sscccoccceces 
t 
Sth. 


eF Tin. Oth. 


at 


——_| 


i= 


peel 
Z 


6th B. 


| 


5 
ie 


if —— 


G 


5 


— 


"Cee, 
= 


pe 
“8. 
18 


3 


12th Po. 8th. 


1/8} 


$ 
Pea bd 


Arranged by CURTISS. 


N 


vine 


s 


——-¢-— 


~/ 


—_|—< 
: 
PUATA..cccceee 


s 


r¢ 
q 
i 


{ 


o 


y 


0@—— 
| 


e 
>——_+09—t60— 
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: 


_Tth. 8th, 


o 4-@-4-9-—- 4{ 


— 
THE LAST ROSE OF SUMMER. 


4th 6th. 6th. 


Ces 8th. 


-6- 


H 


o2 


FANFANI MARCH. 


BANJO SOLO. 


VON SUPPE. 
Arr. by A. BAUR. 


lees n= === ae ee ee 


rs 


gaz sisi ae = 
———— ‘it ater 
(Snes = ett ea fee =| 


5 Pos, Bar, 8th Bos. 


| Nis ‘% 202 ae 8Pos 7Pos. 6 Pos a 
a — a ae oe ace a es 8 —29—abe 8 
ae <r ae 
OG 


1 20 2 a Red, ' 


0-& 


aimee 


0-6 
Copyright, 1886, by OLIVER Dit 


se ra as Ss be ee Cent Meee ta eennee Ny 
G Se er eee ae as 
Spee aco ——— = = = 

| : cres. 


creés. 


443 — _— _—_ 


D.C-rx = > > = —— 
=e 5 Se 
f 1S 4 406 mon j 
See 6 Pos. 5 Pos. 
ieee > _ _ 
ad ae : i : 
Ss = fe 
0-e ° f f 4G 4 


pe 


-@- 


™ FLOW'RET FORGET-ME-NOT. 
(GAVOTTE) | a 


i Se eee eee ee 


= 
2d Bar. 7th Bar. is Bar. 5* we a 5th Bar.. 
a ee ee ee ee ag 2 
Ge a can Ss ae oe Re SSS = =f =e EEE SN PR 
liste — 


7th Bar. _10* ‘7th Bar.. 
4 4 


ae 
eae ee See 
==e1E= a = Sas eae 


—— - =i ae 6 —— =H a —_ 


8* 6* 12th Bar. 
2. 


8* 5th Bar. 5th Bar. 


10th Bar. 5th Bar. OG Dale. sca cow tae ses eeewesoaax’ 5th Bar. 3d Bar. dth Bar. 10th Bar. 


tr 134 4-45 = =f — oS 3-3 
eee eee edt er ree rere ee ret Slee 


Choice Arrangements for the Banjo. 
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Sth Bar... sccoe- 4* 4th Bar. 4th Bar. 4* 8th Bar. 7th Bar 


eeeenenee 8 


eS oes Se erat ee ae at pene oa 
—F£ Far. OPE aie saiaas 


== 


5th Bar..... 


2d Bar. 7th Bar. 


Sata ae 


. 6th Bar. 5* 


—— = = 
G22SEr 


| tg === =a Ss 


Flow’ret Forget-me-not.—2 
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“PRETTY AS A PICTURE” 


Melody by T. B. BISHOP. _ Arr. by A. BAUR. — 


8 Pos. Bar. 2 » Bar 7 Pos. Bar, 


ee ee a | 
Sf ep ee 


*0-s Oc Se 


| SK ———— en Sa 
eee 


a en === 
gacbe tees as 


Set enon 0 
1s —0e— is ae > = 
y | 0 


gas a 


——— 06 bs 


| ed 


{Se ae a ote 


6-01-64 — —f_____ 
= = 
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a7 


N acd Te esses Zar 
=e eee 95 


; 
ays 1S 


ees) - 
tS 


careers Sd BL pk peer eeet 
ee Se gee a Sm = 7 


a eg Tet DS. ¥) 2d. ey 


gutits sifvstets E a ae 


— as a Picture.— 


" TURKISH REVEILLE. 


PATROL MARCH. 
By TH. MICHAELIS. For Banjo by GEORGE C. DOBSON, of Boston. 
poe Tune 4th string to B. 


a als = ope aet ew arerieeeie EEceeSioemie ae 
=. oe Sees 


Pon ——— Soros =e TELE 
ae Ss sSEEre Ere: =e cae a = 
Sa 43= 

— 
eee SGaEe aoe 22 SS Se ae ee es a PrrSerert 


Se ee 


4 ea aay 6th Pos. are , ra 
(ee ees = eo ee se 
nif cept = | — as i ==} 


3d Pos. 


af oe ae eal — ————_ oe D.C. f, and gradually 
ie ia és e—o- —= dim. to pp. 
ey ee 


Sos Soe 


-o—s—s—6- 


1631 — 2. Copyright, 1880, by John F. Perry & Co. Page 2. 
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a =_ hy te = 
es as Ea ee pine powers 
=: + > 


THE CARNIVAL WALTZ. 


Composed for Banjo by GEORGE C. DOBSON, of Boston. 


Sth Pos.-nnrn 


I =| EEA 
it tgs J se ee =. 
mi 3 — 8:9 to eG ee ge 
(2btS SSeS 2 eel 


= = — 
ee ee ee ee ae ; a = eres ee <@ spe 


fast. Vea 
(ES a a SLs 
o: v v 


5th Pos.-aeneen*? 


3 | | al 
ae oe — 43— oa Cit 9 1 || | — =2 -o—-|— — 
ee 3 == SSsieese — == = =e = ee a eae 
I = + on : — Sect l Zz Ee 

++ + ¢ +r t+ | 
tpg ——$ ¢ ¢» Son een Eee 
iio tans RNR ea 8 | - oe 8 Seaeeerer 6 
— = a Saco == 

tt & 


ee es 
Gi Sg 


fe i Se eS on 
Pan PS pa a 


> ee RE EEEEeee, DE ORO ceccars eres SE cr CR ec ara PO ey ee a 
a ee ee 


1,631 — 2. Turkish Reveille and Carnival Waltz. ‘ Page 3. 


60 


“BOHEMIAN GIRL.” - 


BANJO SOLO. 
Melody by M. BALFE. Arr. by A, BAUR. 


Allegro vivace. — 


ft ee 


Andantino. 
sO 3 


J 


~~. ocd 


5 Pos, Bar. 
1 ON 
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att 


10 Pos, Bar 


prado 
—— f 


Allegro. 


Za Sa rre-oribteess 


rs se 
LK ATED RI 60H CHEE eB —— aja 
> 4 — 1 ° che ee Pt 20 


ca a 
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me FANTASIA FOR BANJO. 


To be Performed with a Thimble. 


By GEORGE C. DOBSON: 
Maestoso. 
2 1 2 
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“ROCK BESIDE THE SEA.” 


Varied by A. BAUR. 


INTRODUCTION. 
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Rock beside the Sea.— 4. 
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MEDLEY FROM MIKADO. 


Arr. for Banjo by W. A. COLE. 


The reas cee Executioner. 


d Bar DOLL LIL DD LIN BI NLL PL 4 
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Choice Arrangements for the Banj 
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Tit-willow. 4* 
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Medley from Mikado,— 3. 
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The Flowers that bloom in the Spring. 
5 Bar own 


Allegro. : 
Suer peers aS EEE eee 
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Medley from Mikado.— 3. 
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THE BROKEN PITCHER. 


Composed by PONTET. Arr. for Banjo by GAD ROBINSON. 


if 0. 
an re 
. eee et $s eo ae 
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Trip, _ trip, o- ver the grass, sae ly went a oe — lass ; The dai-sies ae to see her pass, 
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Allon asum-mermorn - ing. Herpitchershe bore un-to the well, That layinthe lap of a mos- sy dell, And her 


ar eee 


voice rang clearas a_ sil - ver bell, The ri - val —_— birds scorn - ing; But as  sheturned a hawthorne bush, A 
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youth rush’d forth with speedso rash, That down came pitch-er with a crash, And left her all a - mourning! 
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The Broken Pitcher.— 3. 


j= Sie = ——= 
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Quick! quick! homeward we’llrun! What's fair-ly done ae be undone, And that’sall my heartcan say!” 
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The Broken Pitcher. 3. 
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TIT FOR TAT. 


Composed by H. PONTET. Arr. for Banjo by GAD ROBINSON. 
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If youcross the hill, by my fa-ther’s mill, And walk a-long thefields a-bout a _ mile, Bs the 
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way re-pair, Un-less at hand I’vestrong and friendly aid. *Twas there, one day, in the month of May, I 
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Tit for Tat.—3. 
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THE BRIDGE. © a 


Words by H. W. LONGFELLOW. | | For Banjo by CURTISS. | 
Moderato. . 
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SLEEPING, I DREAMED, LOVE. 


Composd by W. V. WALLACE. Arranged by CURTISS. 


4 Andante con espressione. 


dream’d, love, dream’d, love, OL “thee jsecs ce swices 
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5th Bar. ‘ 


SSS 
O’er the bright waves, 
| Fierce - - ly the light - - ning 
ty —p tats tate —— ee ef = P——, att 
eS og SS et sseae 
Fy Big a 
=a 
$————$$_____________ RSS GSAS EE CR ROEIE, 8 OP" RARE Se ECE SE ETERS 
SS SSS SS 
“cna 
WE, eccccccccece st in thy fair hair 
Lt Ree eae ea re while our frail bark 
> h > P > , 
1 <P p——» F 8 P 5 | PO raesal ia 9 -P-8 P59 PoP 
hE eet wee age See set ee ee 
— T ~<a i) = mies a 
a SF oa oo ae = a ~<S 


Copyright, 1886, by OLIVER Dirson & Co. 


81 


thesoft..... Wind,...c.-ceae- 


THE BOB yo 0.00% aieiecais ‘ 


Oh! heart, a- 
2d Pos. 


love, swell’d oer the SCA,. cece. 


en! wreck’d on lone _ shore,.... 


on me eevee sd @eseeeenenoveates®@ 


MOLCceccervvecacece 


Sleeping, I Dreamed, Love.— 2. 
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“SEE-SAW. 
Composed hy LAMSON. _ Arr. for Banjo by GAD ROBINSON. 
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LA PALOMA. 


Composed by YRADIER. Arr. for Banjo by GAD ROBINSON. 
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sweet faceand smile tO ViOW,...+...6. She sighed...... . and she wept, when we said our sad a- dieu, 
-ev-er the o- cean’s breast,........ And ne’er.......- frommy dar - ling sev~ er, but near her rest. 


heed me, and not =re- ply,....--.seee5 Why 46 vise scree this lonespot thus lead me with bit - ter sigh? 
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“Ni-na,"said I, “if nev-er a-gain we meet,.... «=... Then shall a dove with whitewingsfly thee to 
Ni “- na, to - mor-row let our wed -ding be,....... oseee For I amcome to thee,love,fromo’er the 
Therein the churchyard ly -ing, a grave I see,....... wees Ni-na thatpure dove fly -ing, was thee, was 
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From beav’n a- bove, my soul which comesbac& to thee.”...... . 
For the pearl of the An-til - les shall be mine........ ¢ Oh, the sail- or shall sing; O’er the waves as_ they 
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wing, Whenthe breezes are swaying and play - ing, But yet no ech - o_ bring, O’er the waves as they 
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DREAM FACES. - 


Composed by HUTCHINSON, Arr. for Banjo by GAD ROBINSON. 
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1. The shad - ows iio @ - cross the dim old room, The fire - light 


2. Once more I see, & - Cross the dis- tant years, A face, long 
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ten - der lov -ing hand, And with my darl - ing ’neath the old oak stand, 
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thro’? a mist’ of PAiN.ceece “Hope on, dear loved one, we shallmeet a- gain.” | 
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IN THE GLOAMING, | 89 


. BALLAD. ; 
Composed by ANNIE F. HARRISON. Arranged by H. C. DOBSON. 
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1. In the gloaming, oh, my dar-ling, When the lights are dim and low,— 
2. In the gloaming, oh, my dar- ling, Think not bit - - ter- - ly of me! 
dearrrseriisetrteeiit: 
ee ee 
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And the qui - et shad - ows fall-ing, Soft - ly come, and ‘_ soft - - ly go; 
Tho’ I passed a- - way in si- ‘ence, Left you lone - ly, set you free! 


Pose aeeeet eco s oe es eee 


When the oeinds are sob aula . faint - ele With a gen - tle un - known woe, 
For my heart was eeaaned with long-ing, What had been, could nev - er be,— 


ges ae Fina: 


oft =-——9-|-@ ——f-{4_____++—_ ——_; 
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Will you think of me and love me, you did once long a- got 
It was best to leave you thus, dear, ie for you and best for me! 
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Ties) HE See aed 
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90 IN THE GLOAMING, Concluded. 


After 2d verse. me el 
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It was besttoleaveyou  thus,.......... Best for you and best for me!...... 
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OLD FOLKS AT HOME. 
Composed by S. C. FOSTER. | Arranged by H. C. DOBSON. 
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down up -on de  Swan-nee rib- ber, Far, far a- 


yyYound de lit -tle farm I wan-dered, When I was 
lit- tle hut a - mong de bush - €s, One dat I 


- Way, Dere’s whar my heart is turn - - ing eb - ber, 
young, Den ma-ny hap-py days I squandered, 
lave, Still sad-ly to my mem’ - - ry rush - es, 
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-OLD FOLKS AY HOME. Concluded. 


Dar’s whar de old folks All up and down de 
Ma - - ny de songs I sung When I was play - ing 
mat - ter where I rove. When will I see de 


I 


é 


whole cre - - a- tion, Sad - - ly I roam ; 
wid my brud - der, Hap - - py was I; 
bees a humming, All ’round de comb ? 
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Still longing for de old plan - - ta - tion, And for de old’ folks at home!.... 
Oh! take me to my kind old mud - der, Dare let me live and die! .....- 
When will I here de ban - - jo trum - ming, Down in my good old home?.... 
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. All de world am sad and drea - ry, Eb’ = ry whar I TOAM,..0e-eeeee 
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darkeys, how my heart grows weary, Far from de old folks at home!........ 
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OH, DEM GOLDEN SLIPPERS! 


Arr. for Banjo by GEO. C. DOBSON. Words and Music by JAMES A. BLAND. 
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1. Oh,my gold-en slippers am laid a- way,Kase Idon’t’spect to wear ’em till my 
2. Oh, my ole ban - jo hangs on de wall, Kaseit aint been tuned since 


3. So, it’s good-bye, children,I will have to goWharde rain don’t fall oor de 


wed-din’ day,And my long-tail’d coat,datI loved so well, I willwearup in dechariot in de morn; And my 
way last fall, But de darks all say we will hab a good time,When weride upin dechariot in de morn; Dar’s ole 


wind don’t blow, And yer ulster coats,why,yer will not need,Whenyerrideupin dechariot in de morn; But yet 


long white robe dat I bought last June, 


Brud-der Ben and Sis - ter Luce,Dey will tel - e-graph de news to Uncle Bac-cc Juice,Whata 


Tm  gwine to git changed Kaseit fits too soon, And de 


gold -en slippers must be nice and clean, Andyer age must be Just sweet six - teen, And yer 


1518—2. Copyright, 1880, by Joun F. Penny & Co. Page 2. 
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ole grey hoss dat I used to drive, I willhitch him to de char-iot in de morn. 
great camp-meetin’ der will be dat day, When we ride up in de char-iot in de morn. 
white kid gloves yer willhave to wear, Whenyerride up in de char-iot in de morn. 
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Oh, dem gold-en slip-pers! Oh, dem gold-en slippers! Gold -en slippers I’m gwine to wear, Be - 
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case dey look so neat; Oh, dem gold-en slip-pers! Oh, dem gold-en slippers! 
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IN THE MORNING BY THE BRIGHT LIGHT. 


Arr. for Banjo by GEO. C. DOBSON. 


VoIcn. eo 


Wrords and Music by JAMES A. BLAND. 


; f—4 Ee SS ee a 
It aw’ ya ye 
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I’m gwinea-way by the light of the moon, 
light that lamp, 


Go get a match and 


take my old ban - jo a - long, 


hope Till meet you dar - kies soon, 
_ show me the way to the Bap- tist camp, 
case the boys should sing a_ song, 


Se er 


Want all the children for to 
Want all the children for to 
Want all the children for to 


fol-low me; I 
fol-low me; And 
fol-low me ; 


Hal-le, hal-le, hal-le, hal-le - lu - jah! So 
Hal -le, hal-le, hal-le, hal-le - lu - jah! We'll 
Hal -le, hal-le, hal-le, hal-le - lu - jah! For 


Copyright, 1880, by Joun F. Perry & Co. Page 2. 
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tell the bro - thers that you meet, Want all the chil-dren for to fol-low me; 
have beef-steak and spare-rib stew, Want all the chil-dren for to fol-low me; And 
no one has to pay no _ fare, Want all the chil-dren for to fol-low me; So 


That I will trav-el on my feet, Hal-le, hal -le, hal-le, hal -le - lu - jah! 
nice boiled on- ionsdipped in dew, Hal-le, hal -le, hal -le, hal -le - Iu - jah! 
don’t for - get to curl your hair, Hal-le, hal -le, hal-le, hal-le - lu - jah! 
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fA | } a a a a ot oe a; <-loeaee onal eaent eat owen 
(aw “1 a RL” BRR AES El 6 oe ae 
7 a : = ST nea ae Saas Tt 
wT wv = 
CHORUS. 
1 + ‘ —————— 7 eae et 
« = Lf i ee ee eer po — 
In the morn -_ ing, morn-ing by _ the bright light, Hear Ga - ~ ~-_ briel’s 
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mom - ing! 
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A FINE INSTRUCTION 


OK FOR THE GUITAR. 


It has stood the test of many years’ use, and TWENTY-FIVE THOUSAND copies have been sold. The num- 
ber must be conceded to be a very large one, since the number of those who learn the Guitar bears but a small proportion 


to those who study. the Piano, or who use the vaxious methods for learning to sing. 


The Instruction Book is 


CARTISS’ METHOD FOR Gd ITAR, 


BY N. P. B. CURTISS. © 


PRICE, $3.00 


In additicn to all this, it has a choice eollectiav o* admired songs, com- 


‘The book at present brought to notice 1s an improved one, the first posed and arranged expressly for this work. 


editions having been revised and changed, a3 | experience in their use dictated. 


Notice that pupils who have mastered this exceilent instructor are 


It contains the Elementary Principles of Music, together with the | qualified at once to use the method of playing and accompanying indicated in 


lessons and exerrises needed to acquire a perfect knowledge of the Guitar. 


Mr. Curtiss’ work, to which this leaf is attached 


ZITHER NEW METHOD, 


By N. P. B. CURTISS and CHARLES BEHR. 


What is a Zither? Aithough the use of the instrument has greatly 
extended, and alttough it is 1ae modernized form of an exceedingly ancient 
instrument, many people have ‘not seen it and need to have a brief 
description. 

The Guitar has been, and always will be a favorite instrement. Its 
only lack is power. Being a very light and portable affair, one cannot well 
give it the strings for a strong bass. Now the Zither possesses these. 1 lies 
flat as you play it, so that both hands can be used on the strings. While onc 
hand plays the air in guitar fashion, the other hand accompanies with strong 


Price, $1.50. 


tones and chords upon the lower and larger strings, making a full harmony, 
which is quite acceptable in public performances. 


ZITHER NEW METHOD contains the Elementary Principles in German 
and English, plenty of Exercises and Examples for practice, and also a choice 
collection of pieces for edly and enjoyment. 


Persons who have studied the Zither Method ure quite coinpetent to 
take advantage, at once, of Mr. Curtiss’ new method of music-reading as 
explained in the book containing this nage. 


CURTISS’ SIGHT MUSIC READER 
AND INDICATOR FOR PIANO OR ORGAN. 


By N. P. B. CURTISS. 


This new book is indeed a novelty, in its way, containing, 3s {t doea, 
music that can be played by any one. 


Every Tune in the Book Can be Played by Anybody, with- 
out the Knowledge of Music, by using 
Curtiss’? Indicator, 


which accompanies this “Sight Music Reader.” Full directions and fifty 
popular songs are contained in the Music Reader. 


Curtiss’ “ Indicator” tells you: — 
How to take all the positions of the chords with the right hand, and 


Price, with Indicator, $1.00. 


all the trversions of the chords in the Bass (or left hand.) Tow to play all 
the scales with the left hand. How to play every scale with right hand. 
How to play all the arpeggio scales, with either hand or both together. How 
to play any piece of sacred muste, in four parts, by simply looking at the 
melody or Treble part. How to harmonize every scale at sight. How to 
play the Bass parts in Piano Duetts (or four hand pieces.) How to com- 


pose musie correctly. How to modulate from any one key to any other you 


desire, the quickest way possible. And there are other rules also. Any 
body can learn the rules in ten minutes. Send for the SIGHT MUSIC 
READER with the INDICATOR. See price above. 


THE ACME BANJO METHOD, 


By N. P. B. CURTISS. 


A NEW METHOD, PRESENTING NEW IDEAS. SOMETHING NEV- 
ER BEFORE OFFERED TO BANJO STUDENTS. 

A. book that should be examined by every student and teacher of the Banjo. 

A novel feature of the Method is A PERFECT AND FULL SET OF DIAGRAMS, 

showing every key, chord and scale onthe Banjo. Very simple and very in- 

structive. The first Rudiments are also given, in a concise and easily-under- 


Price, $1.25. 


stood manner, and there is a choice collection of PROGRESSIVE LNSTRU- 
MENTAL AND VOCAL PIECES, selected and arranged expressly for this work. 
The success of Mr. Curtiss’ other books has been great; but, it is predicted 
that this ‘‘ Acme BANJO METHOD ” will surpass all his other books in popu- 
larity. It is new in ideas and construction. It contains the results of the 
author’s experience, gained by years of study and teaching. 


OLIVER DITSON & CO., Besron. 


NEW YorK: CHAS. H. DITSON & CO. 


CHICAGO: 


LYON & HEALY. 


PHILA: J. E. DITSON & CO, 


